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Background and Characteristics of
the Program

In order to strengthen the construction of music
theory disciplines in China and cultivate talents for
advanced music theory and creative technology
research, the “2017 Art Talent Training Project
Supported by China National Arts Fund” will recruit
students nationwide since now. The project is organized
by the Graduate School of Shanghai Conservatory of
Music, and led by Professor Zhang Wei. The project
curriculum plans to be divided into four parts, that is,
meta-theoretical courses, seminars, discussion on
creative technologies, interactions and dialogues.
Leading scholars in related fields at home and abroad
are also invited to give intensive lectures, so as to
cultivate a group of backbones characterized by strong

capability in research and teaching.

Music Theory Talent Training Project

Introduction to the training project

The project is organized by the Graduate School of
Shanghai Conservatory of Music and led by Professor Zhang
Wei.

The Shanghai Conservatory of Music grew out of the
Shanghai National Conservatory of Music which was estab-
lished by Cai Yuanpei and Dr. Xiao Youmei on November 27,
1927, and became the first music institution of higher educa-
tion in China. The Shanghai Conservatory of Music got its
current name in 1956. Over the past nine decades since its
establishment, the school has gradually formed a comprehen-
sive system of music art subjects that focused on composition,
composition technology theory and music theory as its core,
disciplines of music and performing art as its main body, and
applied music as its extension. Besides, it has cultivated a
large number of outstanding musical talents, making it reputed
as “the cradle of musicians”. There exist three first-level disci-
plines, namely Music and Dance Studies, Artistic Theory as
well as Drama and Film Studies, and a complete system of
teaching and research covering masters, doctors, and
postdoctoral research stations. In September 2017, the Shang-
hai Conservatory of Music was listed as a “double

first-class” university of the Ministry of Education.

The project, based on the profound academic accumu-
lation of the Shanghai Conservatory of Music, aims to invite a
group of domestic and foreign experts who are active in the
frontline of international academic fields to give lectures. They
will conduct systematical and in-depth teaching and discus-
sion with students on certain new music theories so that
students can understand the concepts and essence of these
theories and grasp the links and differences between those
theories and traditional ones. Students should not only have
the ability to analyze musical works by applying the theories,
but also have the ability to disseminate, study, and develop
these theories, so as to make Western music theory service
music teaching and creation in China. In this way, a group of
outstanding scholars with broad horizons and solid business
capability will be trained among the young generation of music
theoreticians in China, making great contributions to the

cultivation of music theory talents in the new era of China.
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With the approval of the State Council, the
China National Arts Fund (CNAF) was formally
established in December 2013, a public welfare fund
aiming to advance artistic creation, cultivate artistic
talents, create and promote excellent masterpieces,
and boost sound development of art. The funds of
the China National Arts Fund are mainly allocated by
central governments, and also are donations from
natural person, legal persons or other organizations
at home and abroad. The China National Arts Fund
adheres to the guideline of “serving people and
socialism” and the policy of “letting a hundred
flowers bloom and a hundred schools of thought
contend”, respects the laws of art, encourages
exploration and innovation, advocates honesty and
tolerance, and insists on the working principles of

“social orientation, open transparency, overall

consideration and priorities highlighted”.
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Project Leader: Prof. Zhang Wei

Dr. Zhang Wei is the professor of composition = O [ e —_—
| | | ERERT (REREEHF)
faculty in Shanghai Conservatory of Music and the
doctoral supervisor in music theory. He now is serving Expert Committee (in the order of the
as the dean of Graduate School of Shanghai Conser- number of strakes in the surnames)

vatory of Music. Moreover, he has quite many titles like

the member of National Education Committee Tor S‘Kﬁ Zhang Wel
Graduate Students of Art, secretary-general of China A
Academy of Music Analysis, secretary of Review Panel KRR Cheong Wai-Ling
of Subjects of Music and Dance under the State BIZRH%% Chen Xiaoyong
Department, member of Shanghai’ s Review Panel of . .

’ HiXB  Jia Daqun
Subjects of Music and Dance, and member of Shang- -

N 1 1

hai Music Association. He left his footprints in universi- J'_'\EI:F Jla Guoplng
ties of America, United Kingdom, Germany and ®I—F Qian Renping

Australia as a visiting scholar. He has more than 30 @;-{F
7R mm /s

Xu Mengdong
Z&EE  Peng Zhimin

academic papers published in China’s core periodi-
cals. He also published 3 academic books including
Study on the form and function of music rhythm struc-

ture—the matter of Rhythm Structure Dynamism.
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Introduction to Curriculum
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Meta-Theoretical Courses
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Overview of New Theories
RESHFEL

Performance and Analysis Theory
TEREIC

Rhythm Theory

R

Schenkerian Theory

MRS ENSHREL
Neo-Riemannian Theory and
Transformation Theory
ERAMUS TS NAZEL
Music Visualization Analysis and
Geometry Theory

EEEL

Harmonic Theory
RRIEHIEILE

Traditional Composition Theory

etc.

ST

Seminars

BEREH

Special topics on Messiaen
FISREL

Serial Music Theory
PEFRER

Special topics on Chinese Works
RS EREF

Special topics on Style

etc.

BIER AT IE
Discussion on Creative
Technologies

{ERR R BT AE I B AR %
Composers talking about emerg-
ing techniques and crafts of

composition
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Interactions and Dialogues
EMREBICR BB HXTIESH
Interactive workshops among
composers and theorists and

students
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Schedules

B &) RE
6H24HT414: 00 FHY I/ Z

10

6/25 B—

6/26 F—

6/27 @=

Steven Rings

6/28 A
Steven Rings

6/29 A&
Steven Rings

9: 00-12: 00 The importance of rhythm and time for thinking about music B S
Christopher Hasty 14: 00-17: 00 Meter as process — a model for thinking about musical events HR%415
9: 00-12: 00 Music as performance and a way of understanding performance 1SR M
Christopher Hasty 14: 00-17: 00 New Music and the loss of periodicity EHh#415
9: 00-12: 00 Transformational Theory in Context $2I2 M
14: 00-17: 00 Generalized Intervals LEEh#415
9: 00-12: 00 Transformations ISR
14: 00-17: 00 Neo-Riemannian Theory 415
9: 00-12: 00 Tonal Qualia and a Tonal GIS ISR
14: 00-17: 00 Tonal Intention Eh#415
6/30 Jﬁf( 9: 00-12: 00 EAMAFZSIAIEMELE 1EIE M
®IZF 14: 00-17: 00 PEMASRSSREBLKS EhRk415
7/2 B— 9: 00-12: 00 16th Century Tone System - the Three Basic Hexachords IR

Reinhard Bahr

7/3 BAZ—
Reinhard Bahr

7/4 E=
Reinhard Bahr

7/5 BN
Reinhard Bahr

14: 00-17: 00 The Modal System I: 8 Ecclesiastical Modes — Models of Structure EEH#415

9: 00-12: 00 The Modal System II: 8 Magnificat Modes — Melody Models

BRI AR
14: 00-17: 00 Clausula/ Cadenza — Consonance & Dissonance LEHRE415
9: 00-12: 00 Clausula/ Cadenza — Consonance & Dissonance $ 4 o
14: 00-17: 00 The Embellished Thorough Bass — the Small Notes =415
9: 00-12: 00 The Theatrical Resolution of Dissonances B
14: 00-17: 00 Affection and Musical Figures in Instrumental Music =hi%415
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Schedules
11 7/6 AR 9: 00-12: 00 BERDITHNE REEDT $SIE M A
B 1S 8% 14: 00-17: 00 ERAITRNZFIEHH Zhi%415
12 7/7 B75 9: 00-12: 00 HEEA 1EIE
ik 28 14: 00-17: 00 H&=iaE EBEERT
13 7/9 B— 9: 00-12: 00 Introduction 1BIE
Dmitri Tymoczko  14: 00-17: 00 Voice leading EBEZRT
14 7/10 B— 9: 00-12: 00 Scales and macroharmony SR
Dmitri Tymoczko 14: 00-17: 00 Interesting pieces BEHEZERT
15 7/11 B= 9: 00-12: 00 New ideas for the future SR
Dmitri Tymoczko 14: 00-17: 00 Open discussion SETE P o
16 7/12 B 9: 00-12: 00 Brian Ferneyhough: Orientations and Early Development 1EIE
Erik Uiman 14: 00-17: 00 Ferneyhough in the 1980s %415
7/13 B& 9: 00-12: 00 Ferneyhough in the 1990s 1EIE M
17 Erik Uman 14: 00-17: 00 More Recent Developments: Ferneyhough’ s Recent Works Zhi415
for String Quartet
18 7/14 FE75 9: 00-12: 00 EBSTHENEHRE 118 i
B B% B 14: 00-17: 00 EESHENEHDE FEFRRA15
9: 00-12: 00 Timbral metamorphoses: Orchestral versions of romantic
7/16 B— and post-romantic songs for voice and piano v
19 iR
Gesine Schroder 14: 00-17: 00 Timbral metamorphoses: Orchestral versions of romantic Zhi%415
and post-romantic songs for voice and piano
_ 9: 00-12: 00 Timbral metamorphoses: Orchestral versions of romantic
20 717 A= and post-romantic songs for voice and piano B
Gesine Schroder 14: 00-17: 00 Timbral metamorphoses: Orchestral versions of romantic Zhi%415

and post-romantic songs for voice and piano

Q01 7TEEERZAES

Supported by China National Arts Fund 2017

(BEREIAAEFR) B

Music Theory Talent Training Project

AiEZHE

Schedules

21 7/18 A= 9: 00-12: 00 FESIEMNEHNEL EiE
F5 B2 25 14: 00-17: 00 FESTHEMNEE DL Zhik415

22 7/19 B 9: 00-12: 00 {FEISAMMITFLER—FAR (NEERFNR) DHME ., BEREN REHA:
HiXE 14: 00-17: 00 LM RERRSHKE Ehi%415

9: 00-12: 00 “MIROIR FLUIDE" : MESSIAEN, DEBUSSY, AND CYRANO" S R

23 7/20 BE “SYNAESTHETIC" BIRD BRI

3{{ % f’q\ 14: 00-17: 00 “MIROIR FLUIDE” : MESSIAEN, DEBUSSY, AND CYRANO" S LEEH#415
“SYNAESTHETIC” BIRD

24 7/21 AN 9: 00-12: 00 RASIBE R
[ B 14: 00-17: 00 RASIBAE FEhka1s

25 7/23F— 9: 00-12: 00 (XF&#. NEMEANBE—UBUUNAEREMERRAA IR g
= EF 14: 00-17: 00 (T4, RIEHMEANBE—UUNAERONEREAS Ehiga15

26 7/24 B — 9: 00-12: 00 Harmonic theory before Rameau PEIE M
Volker Helbing 14: 00-17: 00 Rameau: theory of harmony %415

_ 9: 00-12: 00 AP —BITEE RIEL—2R (FRTBKRFH) 89

27 7/25 BE= —BRIERR 5SS RONE XN — LT I M

¥ E 14: 00-17: 00 FHAIBEMN—MAINAE RIES—FR (FIRTKFMH) A9 =Zhiga15
—UREFRRSEROMTE XN —LER

28 7/26E M 9: 00-12: 00 Kurtdg: Moments musicaux, analysis and theoretical background $ 4
Volker Helbing 14: 00-17: 00 Kurtdg: Moments musicaux, analysis and theoretical background L&Ehika15

29 7/27 BR 9: 00-12: 00 ZEFENSFEEPEIAET ROMERNLECIH 1B M -
REER 14: 00-17: 00 TXRNEEEAEFEIRNS REMERN L REOIFH %415

o 9: 00-12: 00 Ligeti’ s violin concerto and his project of a new, impure,

30 7/28 RN polymodal musica language iR

Volker Helbing 14: 00-17: 00 Ligeti’ s violin concerto and his project of a new, impure, Zhi%a15

polymodal musica language
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Christopher Hasty
Harvard University

Christopher Hasty, Walter W. Naumburg Professor of
Music at Harvard University, is the director of music
theory. He also serves as Chair of the Composer
Fellowship Committee at the Radcliffe Institute for
Advanced Studies at Harvard. He taught at Yale and
University of Pennsylvania before he engaged at
Harvard. Professor Hasty's scholarly work engages
problems in the theory and analysis of music from the
16th to the 20th centuries from the standpoint of
process and experience. His book, Meter as Rhythm
(1997) won the Wallace Berry Award from the Society
for Music Theory for the Outstanding Music Theory
Book of the Year. His current research interests include
process philosophy, poetic prosody, and ecological
and post-cognitive psychology. During the process of
probing musical rhythm and experimental new compo-
sition techniques, he composed many works, such as
Enfolding Two — Unfolding You (For violin and viola),

piano trio “+--and here wings open” and etc.

Music Theory Talent Training Project

I. The importance of rhythm and time for thinking about

music

1. The importance of time in general

2. What music can offer by way of rhythm
3. Ways time is denied in theory

4. Two kinds of rhythm: R1 and R2

5., Connecting R2 and music

6. Examples

Il. Meter as process — a model for thinking about musical

events

1. Four experiments in clapping
. Analyzing each experiment

. How large (long)?

. How complex?

. Examples

o o0 M WON

. Implications for form

[l Music as performance and a way of understanding

performance
1. Return to importance of time

2. The variety of musical performance and the variety of

music itself
3. Performing an analysis — getting up close to music

4. A brief example

IV. New Music and the loss of periodicity
1. What is New Music?

2. Why was periodicity a threat?

3. How was it eliminated?

4. Webern, Boulez, Ferneyhough

5., Takemitsu

6. Feldman
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Music Theory Talent Training Project

B EARN S L ERESH, KM HENKREZ
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Steven Rings
The University of Chicago

Steven Rings is a music theorist who has taught at the
University of Chicago since 2005. He received his
Ph.D. from Yale University in 2006. Rings’s research
focuses on transformational theory, phenomenology,
popular music, and voice. His book Tonality and Trans-
formation (Oxford, 2011) — recipient of the Society for
Music Theory’s 2012 Emerging Scholar Award —
develops a transformational model of tonal hearing,
employing it in interpretive essays on music from Bach
to Mahler. His current book project explores Bob
Dylan’s fifty-year performing career. Rings’s article
“A Foreign Sound to Your Ear: Bob Dylan Performs
‘It’ s Alright, Ma (I’ m Only Bleeding),” 1964-2009"
(Music Theory Online, 2013) won the 2014 Outstanding
Publication Award from the Society for Music Theory’ s
Popular Music Interest Group. In other recent research
Rings has explored the popular singing voice and the
music of Gabriel Fauré. He is also co-editing The
Oxford Handbook of Critical Concepts in Music Theory
with Alexander Rehding, for which he contributed the
chapter on “tonic.” Rings is currently embarked on a
three-year, Mellon-funded collaboration with compos-
er and percussionist Glenn Kotche—best known as the
drummer for the band Wilco—under the auspices of
the Gray Center for Arts and Inquiry. In previous years,
Rings’ s graduate seminars have explored the concept
of melody; the relationship between song, track, and
performance in diverse vernacular music traditions; the
music of Bob Dylan; Lewinian transformational theory;
and musical presence. Rings has served on the faculty
of the Mannes Institute for Advanced Study in Music
Theory and he is the series editor of Oxford Studies in
Music Theory. He has also served as Chair of the
University of Chicago Society of Fellows and is
Resident Dean at Campus North Residential Com-

mons. Rings also co-founded City Elementary, a thera-

Music Theory Talent Training Project

peutic elementary school in Chicago's Hyde Park.
Before becoming a music theorist, Rings was active as
a classical guitarist, performing in the U.S. and in
Portugal, where he was Professor of Guitar at the

Conservatdrio Regional de Angra do Heroismo.

[. Transformational Theory in Context

Il. Generalized Intervals

- Optional advance readings:

- Rings, Tonality and Transformation, pp. 9-24

- Lewin, Generalized Musical Intervals and Trans-
formations, pp. 16—-30

Il Transformations
- Optional advance readings:
- Rings, Tonality and Transformation, pp. 24-35

- Lewin, Generalized Musical Intervals and Trans-
formations, pp. 158-192

IV. Neo-Riemannian Theory

- Optional advance readings:

- Cohn, "Introduction to neo-Riemannian Theory”
- Cohn, "Maximally Smooth Cycles”

- Cohn, “As Wonderful as Star Clusters”

V. Tonal Qualia and a Tonal GIS

- Optional advance reading:

- Rings, Tonality and Transformation, pp. 41-71
VI, Tonal Intention

- Optional advance reading:

- Rings, Tonality and Transformation, pp. 101-148
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B (1949-1966) ) ( EEHERIETEHR) (30#7)
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WRNZERIXE RIS R T, 2008FIBE20145F
F LEERFREBIEER. SHEEREES (Inter-
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Qian Renping
Shanghai Conservatory of Music

Qian Renping is a doctor of Composition Theory,
professor of Shanghai Conservatory of Music, Ph.D.
Supervisor, director of the Scientific Research Office,
Shanghai Conservatory of Music, Secretary-General
of He Luting China Music Institute of Advanced
Research, director of China Contemporary Music
Research and Development Center and editor-in-chief
of China New Music Yearbook. He is mainly engaged
in teaching and research in music theory, contempo-
rary Chinese music, etc. He has published dozens of
papers, and written such works as New Music in China
(2007) and Research on Crafts of Quarterly Tone Com-
position (2010). The national and provincial or ministeri-
al-level research projects completed or under way
mainly include the “Education and Teaching Research
of Music Theory of Europe and the United States in the
21st Century”, the “Chinese Modern Music” Branch
of the Musical Dance Volume of Cihai (sea of words)”,
and the “Digitalized Collection of Chinese Compos-
ers’  Manuscripts and Text Analysis”, “Study on
Evaluation System of Music Disciplines in Higher
Education”, and “Research on Doctoral Course
System of Musical Performance”. He is also the chief
editor of Catalog of Music Literature During the Repub-
lic of China Era, New China Music Literature Catalogue
(1949-1966), Compilation of Music Literature During
the Republic of China Era (30 volumes), Proceedings
of International Conference on Tan Xiaolin’s 100th
Anniversary Birth, Proceedings of International Confer-
ence on Alexander Tcherepnin and China’s Music
Culture, and curator of the Precious Manuscript Docu-
ment Exhibition for the 110th Anniversary of Huang
Zi’ s Birth, as well as planner and artistic director of
Chinese-style piano works series concert, Multimedia
symphanic Theatre A Pursuit of Dream on the Silk
Road, and Symphonic Fantasy Ode to Yan and Huang

Music Theory Talent Training Project

Emperors. From 2005 to 2008, he was appointed as
Director of the Composition Department of the Wuhan
Conservatory of Music, initiated the Wuhan Interna-
tional New Music Festivals, and hosted the festivals for
several years as an artistic director. From September
2008 to 2014, he was the director of the library of the
Shanghai Conservatory of Music. His works include
chamber music, such as Interaction (2003), e-Sonata
(2006) and Passacaglia (2007), and Bridge
(2007-2011) created for soprano and orchestra.

I Traditional musical forms and modern crafts of composition

1. Distinction and Analysis of “double period” - Concurrent-
ly with “inverted double period”

2. Analysis of New Selected Cases in Musical Forms of
Beethoven Piano Sonata

3. Introduction to Crafts of Quarterly Tone Composition
4. Set Movement and Its Structural Function
5. Timbre Movement and Its Structural Function

6. Macro-polyphony Texture Pattern and Its Structural
Function

Il Contemporary Chinese music and music theory teaching

1. Theory Drive and Historical Observation - Strategies and
Approaches to Research and Dissemination of Contemporary
Chinese Music Creation

2. ldeas for Compiling China New Music Yearbook and
Expectation for Manuscripts

3. Research on the Creation of Huang Zi’ s Art Songs
4. Overview of Research on Yang Liging’ s Music Creation

5. New Music in China: Theory and Practice of Artificial
Modes

6. New Music in China: Manuscript Research and Music
Analysis

7. Music Theory Curriculum Systems of Undergraduate
Education and Suggestions on Teaching Reform
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ERHEBR - BREFI1951F, X EMEHBNFIZ R,
SREBICSEH, 19855, MESNmERFEREEH
I, 1992F X BERZREESRIFICHIE, 19965F
E2004FEFOME. SREW. ERFNEEZRE
£, KARE - B/REREBHIEX - BE/RIFRBEETIC
X Schule musikalischen Denkens - Der Cants-fir-
mus-Satz bei Palestrina, WS, AR TIIRAIF+
NE+AEENEREL. BXMRTERNNE,
2012F LASK, b EEREMEARA DT TLRT SN A
JEE, B/REIZEANECFRIRT S REF S5 ER
BTNERZAREEB20NTEFERFE,

—. et HBEXNUSIE

116 EHPRE——7SLHEARRESZM

2 BHARR: SHESFER—EEE
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Ao

— L BERE: 1sHLNESEHEL
1. WS =MZME: SNHEERS
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Reinhard Bahr
Shanghai Conservatory of Music

Born in 1951, Reinhard Bahr studied School
Music, Music Theory and Composition in Ham-
burg and Vienna. In 1985 he became lecturer at
the Musikhochschule Libeck and in 1992
professor for Music Theory at the Hochschule fir
Musik und Theater Hamburg. From 1996 to 2004
he was dean of the faculty of composition, music
theory, musicology and conducting.

Reinhard Bahr worked with Christoph Hohlfeld on
the counterpoint treatise Schule musikalischen
Denkens — Der Cants-firmus-Satz bei Palestrina.
Furthermore, he published several articles on
issues of 18th and 19th century music theory,
embellishment and popular music. Since 2012 he
has given several workshops and masterclasses
in China and ltaly.

Prof. Bahr is recipient of the 2017 Teaching Award
of the Hamburg Science and Research Authority
for his innovative approach to Melody Analysis in
Popular Music.

I\ Introduction to Classical Counterpoint (16th Century)
1.16th Century Tone System — the Three Basic Hexachords.

2.The Modal System [: 8 Ecclesiastical Modes — Models of
Structure.

3.The Modal System II: 8 Magnificat Modes - Melody
Models.

4. Clausula/ Cadenza - Consonance & Dissonance
Palestrina Analysis.

[I. Thorough Bass-18th Century Harmony and Composition
Theory

1. Counterpoint and Triadic Harmony: the Regular Thorough
Bass.

2. The Embellished Thorough Bass — the Small Notes.
3. The Theatrical Resolution of Dissonances.

4. Affection and Musical Figures in Instrumental Music Analy-
Sis.
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FRISEE Chen Hongduo
EEERFR Shanghai Conservatory of Music
RISER, 8L, EBERFERERE. EROTHIET, & Chen Hongduo, he has obtained a Ph.D degree, Musical Rhetorical Analysis in Music Analysis
WFREIRSE AL (1978-19824F ) 1 L= R is Professor of Musicology and Music Analysis in . Concept of rhetoric and research objects;
Shanghai Conservatory of Music. He graduated Il. Emergence of musical rhetoric and its performance

(2001-20054F) , BEABIOZEFELNZTRSWE

characteristics;

from Nanjing Normal University (1978-1982) and

BIZARZR. EENEXEFETRERFIZTRELIS Shanghai Conservatory of Music (2001-2005). He IIl. How to perform rhetorical analysis in musical works:
i, ERTRZ - EHRESSHTH R TIE, BAREE once studied as a visiting scholar at the University V. Retroaction of Aetoric of music towards fiterature;
Conclusion.
(FlEsaEmEE)  (FESNELSIM: ¢ RES of Music and Performing Arts Vienna, studied -

Music Theory and Analysis at the Faculty of Musi-

M) ; EFE (QOELER—URRESRNESE) . .
cology of the University of Hamburg, Germany,

(Exotriae) ; #0 (R SFROHTHR) 5, 7R and conducted research in the Paul Sacher Foun-
RTHHREVERNL, dation in Swiss. His publications include Structur-

al Thinking of Ligeti and Ligeti Etudes for Piano:
Creativity and Its Realization. He has translated
BRI E KBTS several works, such as Music of the 20th Century

_\ﬂ%ﬁfﬂ(ﬂﬂ%@&ﬂ%ﬂ?%; - Hi.story of Modern European an.d Americe.m
Music Styles and Handbook of Musical Analysis,

= BREEERN T RERINHIE,; compiled such teaching materials as New edition
= QH{@[EH%%'T’EE:EPE{J{%E?QM; of Musical Form and Work Analysis, and pub-

lished dozens of professional academic papers.
9. EREFN X FHIRIER;

+ 5
élil Tao
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K&, L, DBERFRIFHAKE, FHMRAE
LHRETESI, WELESRERMRERE
F. 2EZARBRUZUARELBIESERZER.
HESEASMESRBR BSKRERSEEER
TPIEWB. EEmEREEEFRIAEVARR. £
EEMES, BIENNREE HEERERRET
XE.BE. RESRKRFINSHKAE, HRFEAR
ZE=BHEERZOBTIFRERZRIE=1R
B, EREZNZAZHRE (BERDEEBITSS
NeE—— P EEMHHETRRHAR) F.
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REEE

— XFHENE THRTR

TEEERMEANESE, F—2EASTRNEPNTE—T
ENEEN; E_EfRNERIETEE AN TE—FEN
DB,

TEAR—MEEN "HENKEXR NIFS, T L2005
BT, ETHEZPWEANUENKRESH, EBHNTEERTES
BREIFEEFRS A, SRS EM AT, ABHENER
T ESEHPNNEZPW P RRIKEXRN, THATLUENAT
E PESTHXZEILUMA—PITEEE, RITUETEE
MeRRENES, MBBUNARENEERNE, EERH, T
HEHEEERANIER, EEBEENIER.

X TEEBILHRNEENR

1. %FCurt SachsfEEZ{ERhythm and Tempo: A Study in
Music History (1953) RBITL A ;

2. %kxFLeonard B. MeyerflGrosvenor CooperfEEZ{EThe
Rhythmic Structure of Musical (1960) RN ;

3. %X FEdward T. ConefTHEZE{EMusical Form and Musical
Performance (1968) BN ;

4, XFWallce BerryfEEZ EStructural Functions In Musical
(1976) REFFHEIBHHIVR;

5. %FMaury Yeston EHZE{EThe Stratification of Musical
rhythm (1976) B9 AS;

6.%TFJoel LesterfEEZE/EThe Rhythms of Tonal Music
(1986) FHEIMR;

7. xFWiliam RothsteinfEELZ{EPhrase  Rhythm In  Tonal
Music (1990) FBII AR ;

8. X FChristopher F. HastyfEEZ{EMeter as Rhythm (1997)
AL AR ;

= XFHENDEER
RATEREXEZETETERBALHINEHTTHE, MEAESER
AT ENIERAMERPNTE, ERAREPNTENDEEET
TIREEHN, 2UPREEEBN T ENRPEE M AEBKIE
M,

M. X FHENESZTHA

Hb S RIAESNHINESUREENAREE, ESEET
EMRPHAEERR, BRET DENESHEMRIARTEALRYN
Y. RO BEP TN T EESVREREIEES. E2E
=5 NEES. AfEg. MREg. BFSES. BEEE55S5,
A, XFHENSHIUM

BENOH LR E T ENRANEER T, ARDEFTESHIHT
EZEMEAXRZNIRET, BS—RIHNWN &, TERFTE
BEDH. F—HEEST PN S, XMW SEFEROE
H.HH. PR . FHAASETAE, F_FEET RN S,
HgEDENSE. BTENTS. THIRUNTE. TENHN

g2y
~~Fo
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Zhang Wei
Shanghai Conservatory of Music

Zhang Wei is the professor of composition faculty in
Shanghai Conservatory of Music and the doctoral
supervisor in music theory. He now is serving as the
dean of Graduate School of Shanghai Conservatory of
Music. Moreover, he has quite many titles like the
member of National Education Committee for Gradu-
ate Students of Art, secretary-general of China Acade-
my of Music Analysis, secretary of Review Panel of
Subjects of Music and Dance under the State Depart-
ment, member of Shanghai’s Review Panel of
Subjects of Music and Dance, and member of Shang-
hai Music Association. He left his footprints in universi-
ties of America, United Kingdom, Germany and
Australia as a visiting scholar. He has more than 30
academic papers published in China’s core periodi-
cals. He also published 3 academic books including
Study on the form and function of music rhythm struc-

ture—the matter of Rhythm Structure Dynamism.

Issues concerning Rhythm
I. Some conceptual issues on rhythm

The rhythm has two basic characteristics. The first is the
rhythm of music time—the universality of rhythm; the second
is different music practice has different rhythm—the individu-
ality of rhythm.

The rhythm is not a simple concept of “the length of time”. In
some common situations, when the rhythm exhibits a regular
length combination, the rhythm characteristics of its beat will
be fully reflected, so the rhythm can be regarded as a beat at
this time; when the complex changes in the beat make the
duration present in different lengths, beats can be considered
as rhythms. Both rhythm and beat can be seen as a rhythmic
structure. We can treat the rhythm as the form of the surface,
and the beat is considered as an inherent fixed specification.
In music, the rhythm structure has both morphological and
functional effects.

(BEREASEFR) B
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II. Significant opinions on rhythm theory research

1. Opinions in Rhythm and Tempo: A Study in Music History
(1953) written by Curt Sachs;

2. Opinions in The Rhythmic Structure of Musical (1960)
written by Leonard B. Meyer and Grosvenor Cooper;

3. Opinions in Musical Form and Musical Performance
(1968) written by Edward T. Cone;

4. Opinions about rhythm in Structural Functions In Musical
(1976) written by Wallce Berry;

5. Opinions in The Stratification of Musical rhythm (1976)
written by Maury Yeston;

6. Opinions in The Rhythms of Tonal Music (1986) written by
Joel Lester;

7. Opinions in Phrase Rhythm In Tonal Music (1990) written by
William Rothstein;

8. Opinions in Meter as Rhythm (1997) written by Christopher
F. Hasty;

I\ Issues on the classification of rhythm

Although in many articles rhythms have been classified
according to historical styles, such as rhythm in tonal music
and rhythm in atonal music. However, the classification of
rhythm in this course is based on the beat structure, which is
based on whether or not the beat structure is completed in the
entire rhythm composition.

IV, Issues on stress of rhythm

It involves the clarification of the concept of accent and the
different types of accent. The problem of accentis a key issue
in rhythm research. It determines the formation of rhythm
patterns and the division of rhythm organization. The rhythm
accent problems that this section will focus on including
grouping accent, spending accent, dynamic accent, weaving
accent, harmony accent, modal accent, performing accent,
and so on.

V. Issues on the analysis of rhythm

Rhythm analysis and practice is an important part of rhythm
research. Under the premise of fully clarifying the basic
relationship between rhythm and beat, and through a series of
observation points, rhythm analysis can be effectively carried
out. The first aspect is the observation points in beats. These
observation points include several aspects such as rhythm,
beat, stratification, and beat grouping of music; the second
aspect is the observation points of rhythm, including the
grouping of rhythm, the division of rhythm, and the unmea-
sured rhythm, rhythm motives, and so on.
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Dmitri Tymoczko
Princeton University

Dmitri Tymoczko (b. 1969, Cambridge, Massachusetts)
is a composer and music theorist who teaches at
Princeton University. His book A Geometry of Music
(Oxford) has been described as “a tour de force”
(The Times Literary Supplement), a “monumental
achievement” (Music Theory Online), and, potentially,
a modern analogue to Schoenberg’ s Harmonielehre
(The Musical Times). His two CDs, Beat Therapy ( “far
reaching yet utterly entertaining,” Newmusicbox) and
Crackpot Hymnal (“ebullient -+ polystylistic -+ kinetic
--- vividly orchestrated and vibrantly paced,” Sequen-
za21), are available from Bridge Records. A third CD,
Rube Goldberg Variations, will appear in 2017. The
author of the first music-theory article ever published
by Science magazine, he has received a Rhodes
scholarship, a Guggenheim fellowship, and additional
prizes from the American Academy of Arts and Letters,
the Radcliffe Institute for Advanced Study, Tangle-
wood, the Society for Industrial and Applied Mathe-
matics, and others. His music, which often draws on
jazz and rock, has been performed and commissioned
by groups including the Amernet Quartet, the Atlantic
Brass Quintet, the Brentano Quartet, the Corigliano
Quartet, Flexible Music, Gallicantus, the Gregg Smith
Singers, the lllinois Modern Ensemble, Janus Trio, the
Kitchener/Waterloo symphony, Network for New
Music, Newspeak, Pacifica Quartet, Synergy Vocal
Ensemble, Third Coast Percussion Quartet, and Ursula

Oppens.
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I\ Introduction

Reading: A Geometry of Music, chapters 1 and 5 Pieces:
Beacons |, Stadwilen

Music as personal expression
Music and theory
What makes music sound good?

Hierarchical pitch structure

Il. Voice leading

Reading: “In Quest of Musical Vectors,” Tonality: An
Owner’ s Manual chapter 1,A Geometry of Music, Chapter 2

Pieces: The Thousand Faces of Form
Introduction: Gesualdo, Pachelbel, Stravinsky
formalizing voice leading
types of voice leading: bijective, crossing free,
repeatable, etc.

scale as metric, scale as object

Il Scales and Macroharmony

Reading: A Geometry of Music, chapters 4 and 9
The five basic scales
Beyond the five scales
Music: Debussy, Shostakovich,

IV Interesting pieces

Beethoven and Stravinsky, others!

V. New ideas for the future

Music: Shostakovich 9th quartet, Rube Goldberg Variations
polytonality and the inside/outside technique
composing with virtual instruments

pitch/rhythm isomorphism spectral thinking

VI, Open discussion
Music is boring
Stasis, Chaos, Reference

Music as a logical deduction from absurd premises
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Erik Ulman
Stanford University

Erik Uiman is a Lecturer in Music at Stanford University.
He studied composition at the University of California,
San Diego, working principally with Brian Ferney-
hough, and with Helmut Lachenmann at the Stuttgart
Musikhochschule on a grant from the Deutsche
Akademische Austauschdienst (DAAD). He has taught
at UCSD and at the University of lllinois at Urba-
na-Champaign; and he has given lectures at the Darm-
stadt Ferienkurse, the Stuttgart Musikhochschule, the
Shanghai Conservatory of Music, and so on. Ulman’s
music has been performed across the U.S., Europe,
and Australia by such notable interpreters as the Arditti
Quartet, Séverine Ballon, Anthony Burr of Elision, and
so on. His Third String Quartet, for which he received
a Composer’ s Assistance Award from the American
Music Center, was premiered at the Kinstlerhaus
Boswil in October 2005 by the Arditti Quartet, and
subsequently performed at the Bern Biennale. In
December 2006 Ulman was awarded a commission
from the Fromm Foundation at Harvard for his cello
and piano duo Canto XXV. He was a resident artist at
the Djerassi Program in Woodside during the 2008
season, receiving a Hewlett Honorary Fellowship, and
again in Winter 2011, For the 2016-17 season he was
the featured composer of the wasteLAnd concert
series in Los Angeles; and in April 2018 he was the
guest of Da Camera Houston in conjunction with Claire
Chase’s concert “Cy Twombly and Music.” Ulman
has written about contemporary music in Musik und
Asthetik, MusikTexte, Open Space, Perspectives of
New Music, and Search; an essay on his compaositional

practice and its relation to the writings of Charles Olson
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appears in the book Sound as Sense (from P.L.E./Peter
Lang), and another essay concerning his compaosition-
al engagement with the poems of J.H. Prynne in A
Manner of Utterance—The Poetry of J.H Prynne (from
Shearsman). As a violinist, Uiman was for many years
a member of SONOR, and was also concertmaster of
the La Jolla Symphony Orchestra. He currently plays
with the sfSoundGroup in San Francisco; and as a
member of the Theatre of Eternal Music String Ensem-
ble he premiered the Just Intonation Version of La
Monte Young's Trio for Strings in September 2005,
under the composer’s supervision; a recording is
scheduled for release on the Just Dreams label. He
has also been active as an improviser; and has direct-
ed [sic], the Stanford Improvising Collective. Since
2004 Ulman and Marcia Scott have organized twelve
Poto Festivals, gathering artists in various media for

collaboration and exchange in Grass Valley, California.

I« Brian Ferneyhough: Orientations and Early Develop-
ment

Il. Ferneyhough in the 1980s
[\ Ferneyhough in the 1990s

IV. More Recent Developments: Ferneyhough’s
Recent Works for String Quartet
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PRER S
RBENEEREXEIKRE

PRERE A FREILR, FHR, EEXEBEIERS
MBI RZVEEIE (Hochschule fir Musik  und
Theater Hamburg) , ;XEBHEZ AL, EEE%K
FIRIEFHFELE, BARERFE k. PRERFRE
FE %, 2013-2015 b R4S EEHIE ((ERF H )M
BAREERFER) . RRERIREMRSRESRE
FKEMFREERRZ—, 1985 F F RS REMRIEM
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Chen Xiaoyong
Hochschule ftr Musik und
Theater Hamburg

Chen Xiaoyong, born in Beijing of China, a composer,
Professor of Hochschule fur Musik und Theater Ham-
burg of Germany, Fellow of Freie Akademie der
Kinste Hamburg, Specially-appointed Professor of
Composition at Shanghai Conservatory of Music,
Visiting Professor at Xi’ an Conservatory of Music and
Central Conservatory of Music, and 2013-2015
Specially-appointed Professor in Beijing (teaching at
the Music College, Capital Normal University). Mr.
Chen is one of the most concerned Chinese compos-
ers in contemporary international music stage. After
graduated from the Composition Department of
Central Conservatory of Music in 1985, he studied at
the Hochschule fiir Musik und Theater Hamburg for
four years, and became the disciple of the famous
composer GyXrgy Ligeti. Since 1987, he has been
commissioned to create works for major international
orchestras, music festivals, foundations, universities,
etc., and has conducted close cooperation with world
famous orchestras and musicians. All his works are
exclusively published by the Internationale Musikver-
lage Sikorski. In 1999, the album of Mr. Chen’ s works
produced by the Deutsche Kammerphilharmonie
Bremen was rated as the best album within two
months in Germany. In 2008, the NDR Sinfonien-
orchester Hamburg organized two special concerts of
Chen Xiaoyong which last four hours. In 2012, the
Chinese National Symphony Orchestra hosted the first
special concert of Chen Xiaoyong’ s Symphonic Works

in China at the Beijing Concert Hall.

Structural thinking of timbre and rhythm

Looking back into the history of music for centu-
ries, the timbre is considered as an “affiliated
product” of objects’ vibration characteristics. In
the early 20th century, composers began to pay
more attention to the nature of timbre. In addition
to the rich expressiveness that the timbre and
rhythm have produced in music traditions, can
they be quantified? And then will they develop a
structure that can be controlled and recognized
again when listening, or even become a relatively
independent music language?

The course will be divided into several parts,
including historical background, introduction to
composers, analysis of works, discussion, so as to
lay a theoretical foundation for students, broaden
their horizons, and improve their ability to compre-
hensively learn more about music.
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Gesine Schroder
The University for Music and
Performing Arts Vienna

Gesine Schréder (*1957), professor for music theory,
affiliated to the University for Music and Drama “Felix
Mendelssohn Bartholdy” Leipzig (hmt, since 1992)
and the University for Music and Performing Arts
Vienna (mdw, since 2012). Schréder taught in Berlin
(1985-92; University of Arts, University for Music
“Hanns Eisler”). As a guest advisor she gave lessons
in Beijing, Guangzhou, Hong Kong, Oslo, Paris,
Poznan, Santiago de Chile, Shanghai, Wroctaw, and
Zrich. 2012-16 President of the GMTH (association
of German-speaking music theory, www.gmth.de);
member of the program committee of the EuroMACs
2014 (Leuven/Belgium) and 2017 (Strasbourg/France),
the boards of the Forum Music Analysis Beijing 2016
and the Belgrade conference 2017. Committee
member of the Romanian journal revArt (Timisoara);
peer reviewer of the Estonian journal Res Musica and
the Dutch-Flemish Journal on Music Theory. Publica-
tions on new music, rhythm & metre, counterpoint
around 1600, the theory and practice of orchestration
and of conducting, in the field of gender studies (espe-

cially men’ s choir).

Timbral metamorphoses: Orchestral versions of
romantic and post-romantic songs for voice and
pianot

Hector Berlioz' had been the first to transform a
cycle of songs for voice and piano to the orches-
tra. His opus 7 “Les nuits d’ été” (1841) served
as a template for the orchestral version (1856).
During the coming circa 70 years the genre

Music Theory Talent Training Project

became more and more successful. Franz Liszt,
Richard Wagner with his Wesendonck-Songs,
later Gustav Mahler, Hugo Wolf and Richard
Strauss contributed to the genre of orchestrated
songs, and even Johannes Brahms transcribed
songs from the original piano version to a larger
ensemble. During the Viennese School and its
predecessors the genre benefitted for impressing
experiments  (Arnold Schoenberg’s orchestra
songs opus 8 or his opus 22; Anton Webern’s
Trakl-songs with ensemble opus 8, namely Alban
Berg’'s seven early songs and his songs after
words from Peter Altenberg opus 5, written for a
large orchestra, as well as Alexander Zemlinsky'’ s
Maeterlinck-songs opus 13). During the recent
decades the genre was revitalized by e.g. Wolf-
gang Rihm, Matthias Pintscher and his Hérodia-
de, Hans Zender with his successful “composed
interpretation”  of Schubert’s Winterreise or
Johannes Schéllhorn, who re-composed songs by
Jules Massenet).

The course introduces to techniques of transcrip-
tion. Extensive metamorphises of the pianistic
textures often lead orchestral settings, which are
appropriate to the orchestral apparatus. The
course discusses the intentions, the authors
pursued via their transcription. Thereby methods
of timbre analysis and transformation will be expe-
rienced. Every participant will prepare at least two
different versions of timbre-metamorphoses at
hand of a song for voice and piano.

hensively learn more about music.
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Jia Daqun
Shanghai Conservatory of Music

Jia Daqgun is a composer, theorist, musician of the fifth
Chinese generation, and one of the most influential
representatives at home and abroad in boasting
creative and pioneering spirit and making fruitful
achievements in the field of creation, theory, and
education. He has created and published dozens of
musical works of various genres and styles, and more
than a dozen of papers and essays on music creation
and analysis, such as Structural Poetics, Composition
and Analysis, as well as three albums of personal
works (NAXOS). He is currently an associate professor
of Composition and Composition Theory at the Shang-
hai Conservatory of Music and supervisor of doctoral
students. He enjoys special government allowances
from the State Council, concurrently serves as a
deputy director of the Theory Committee of the
Chinese Musician Association and executive vice
president of the Music Analysis Society. He also works
as an academic member of key bases of humanities
and social sciences of the Ministry of Education (Insti-
tute of Musicology, Central Conservatory of Music) ,
and one of the editorial board member of some
academic journals, such as Musical Studies, Music Art

and Music Exploration.

I. The Poetic Strategies on Musical Composition
and Analysis: Materials, Procedures, and Struc-
tures in Webern's Six Orchestral Pieces

1. Basic procedures of composition

2. Several concepts on atonal music

3. Inquiring into the logical application of the
basic process of composition from Webern’s
works and retroacting to the strategy of music
analysis.

[Il. Structural counterpoint and its levels and types
1. On the structural counterpoint

2. Layer structure and body structure

3. Styles of structural counterpoint
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CHEONG, Wai-Ling
The Chinese University
of Hong Kong

CHEONG, Wai-Ling is Professor and Chair at the Music
Department, The Chinese University of Hong Kong.
She received the PhD from Cambridge University,
where she studied with Derrick Puffett. Her research
interests include Soviet and Central European music
theory in China, the music of Scriabin and Stravinsky,
octatonicism, and the music and theoretical writings of
Olivier Messiaen. Her scholarly works have been
published by Acta Musicologica, Journal of the Royal
Musical Association, Music Analysis, Music and
Letters, Perspectives of New Music, etc. Recent
articles include * “Miroir Fluide”: Messiaen, Debussy
and Cyrano’s “Synaesthetic” Bird’ published by
Music and Letters in 2014, and “Reading Schoenberg,
Hindemith, and Kurth in Sang Tong: Modernist
Harmonic Approaches in China” published by Acta
Musicologica in 2016.

“ "MIROIR FLUIDE': MESSIAEN, DEBUSSY, AND
CYRANO'S ‘SYNAESTHETIC’ BIRD”

1. LETTRE VI BY CYRANO DE BERGERAC
2,.CYRANO’ S LETTRE VII VS MESSIAEN" S
QUOTATION: WHAT MESSIAEN INCLUDED AND
WHAT HE SKIPPED, AND WHY

3. WHY WAS MESSIAEN ATTRACTED TO CYRA-
NO’ S IRRITABLE BIRD?

4. CYRANO'’ S TERRITORIAL BIRD VS MESSI-
AEN’ S SYNAESTHETIC BIRD

5. CATALOGUE D’ OISEAUX AND ‘LA BOUS-
CARLE’

6. THE MUSIC OF ‘LA BOUSCARLE': BIRD-
SONG AND NON-BIRDSONG MATERIALS

7. OBSCURE LINKS BETWEEN ‘LA BOUSCAR-
LE’, 'REFLETS DANS L' EAU’, AND ‘HOM-
MAGE ARAMEAU’

8. CHORD SERIES A AND B, THE 24-NOTE
SERIES, AND PENTATONICISM

9. CASCADE D’ ACCORDS'’

10.WHY ‘LA BOUSCARLE' BUT NOT THE
OTHER PIECES OF CATALOGUE D’ OISEAUX?
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Xiang Min
Central Conservatory of Music

Xiang Min is the professor of the Central Conservatory
of Music, doctoral tutor, and director of teaching and
research section on musical analysis. He also once
served as the host of <Analysis of Works>, a national
sharing course cited by the Ministry of Education. In
2001, he received his Ph.D. degree from the Central
Conservatory of Music and was guided by Professor
Du Mingxin, Professor Wu Zugiang successively. And
he also was the visiting scholar of Japanese Culture
Hall and Hochschule fuer Musik "HannsEisler" Berlin.
During the teaching period of more than 20 years at
the Central Conservatory of Music, he has created a
variety of music works of different genres that are
staged at home and abroad. Besides, he has made
original scores for more than 30 films and TV series.
He has won "Henry Fok Outstanding Teacher Award"
of the Ministry of Education, “National Music Award
(symphony)" of the Ministry of Culture and other
awards and so on. From 2011, he participated in the
creation of Forum on Musical Analysis (FMA) of

Central Conservatory of Music and chaired the forum.
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Understanding of Styles

The evolution of the musical styles in history
constitutes the most significant cornerstone of all
our musical activities today. The evolution of the
so-called music styles refers to that of music
writing methods. Therefore, all theoretical explo-
rations and teaching activities should observe the
purpose of gaining a more thorough understand-
ing of the process. The lecture will compare
several classical works from the subtleties in
order to discuss the inspiration with which previ-
ous music has provided us.
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Jia Guoping
Central Conservatory of Music

Jia Guoping is a composer, professor at the Central
Conservatory of Music and chair professor in Compo-
sition Theory Teaching Team of Peak Plateau Discipline
Construction of Shanghai Conservatory of Music. In
1987, he was admitted to the Composition Department
of the Central Conservatory of Music, graduated in
1991, and stayed in school for teaching. He studied at
the Staatliche Hochschule fir Musik und Darstellende
Kunst Stuttgart, Germany in 1994, and returned to
China in July 1998 to continue teaching at the Central
Conservatory of Music. Mr. Jia develops extensively
creative genre, involving chamber music, orchestral
music, national orchestral music as well as dance and
drama works. His works, published by Sikorski Music
Publishing Group in Germany, have been performed
by many world-renowned chamber orchestras and
symphony orchestras worldwide. Since 2007, Mr. Jia
has initiated the “China ConTempo New Chamber
Music Composition Competition” which has been
successfully held for eight consecutive years. In 2011,
the Beijing Modern Chamber Orchestra was estab-
lished by him, and is still invited to perform around the
world until now. From the year of 2011 to 2014, he was
involved in planning and presiding over four “Beijing
International Composition Workshop”. In 2015, he
planned and hosted the Music Review Talent Training
Project supported by China National Arts Fund.

Reflections on Structure, Style, and Technology:
A Case Study of Personal Music Creation

The emergence of each new work should be an
extension of the existing tradition. The traditionally
structural thinking, music style, and composition
techniques are not only the inertial factors that
affect the current creation, but also the problems
hindering current innovation in composition. This
lecture will discuss the thinking and experience in
the process of self-creation and how to solve
these problems in writing.
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Volker Helbing
Hochschule fur Musik, Theater und
Medien Hannover

Volker Helbing is Professor of Music Theory at Hanover
University of Music, Drama, and Media, and was previ-
ously Visiting Professor at Berlin University of the Arts
and Trossingen University of Music as well as Lecturer
at Hochschule fur Musik und Darstellende Kunst
Frankfurt/M and Hochschule fur Kinste Bremen. His
publications include a monograph of Ravel entitled
Choreographie und Distanz. Studien zur Ravel-Analyse
(Hildesheim, 2008), an essay on »tonality« in French
music theory from Rameau to Fétis and several
essays on early and late twentieth-century European
composers as Ravel, Debussy, Eisler, Scelsi, Ligeti,
Kurtdg and Murail. Currently he is preparing a monog-
raphy about Ligeti’ s violin concerto ( analysis, creative

process and >creative world. )

I, Harmonic theory before Rameau

II. Rameau: theory of harmony

I, Kurtdg: Moments musicaux, analysis and
theoretical background

IV, Ligeti’ s violin concerto and his project of a
new, impure, polymodal musical language
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Peng Zhimin
Wuhan Conservatory of Music

Peng Zhimin is a professor of composition and compo-
sition technique theory at the Wuhan Conservatory of
Music. He is mainly dedicated to the research and
teaching of musical forms and music analysis. He has
published a large number of professional works and
several academic papers. Some musical works and
academic papers have won awards in national compe-
titions. He is a director of the editorial board of New
Music in China, editorial board member of the maga-

zines of Music Research and Music Creation.

Music Theory Talent Training Project

A Fingerprint of Johannes Brahms’s Program
Music
——Some Thoughts on Reviewing the Academic
Festival Overture and Problems Related to Music
Analysis
Aimed at some of the existing arguments related to
Brahms’ music creation, this lecture examines
and analyzes the “specific creative motivation”,
“source of subject material”, “music image
conceiving” and “structural design of musical
forms” of the  Academic Festival Overture Op.
80, so as to prove that in Brahms’s artistic legacy
to people, there exist not only principles, rules, and
norms of German serious music, but also the
writing methods and tactics of program music. On
that basis, the lecture will specifically discuss how
Brahms has shown his “university view” in this
work, how to express the idea of “university
students as the subject” that he wants to highlight,
and how to express “those many words to be
addressed to university students”, how to solve the
problem about “what to write”, “who writes for”,
and “how to write” in music creation, and then
boost universities’ spiritual education with Aca-
demic Festival Overture working as a template. As
a result, some constructive suggestions on basic,
conceptual, and methodological issues related to
music analysis can be proposed. In spite of those
efforts which have been made, the lecture aims for
pursuing new insight through the reviewing.
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Xu Mengdong
Shanghai Conservatory of Music

Xu Mengdong, composer, music theorist, PH.D of
composition and music theory. As a leading figure in
Shanghai music scene, he enjoys the government
subsidies for outstanding artists and currently served
as a professor of composition, and a doctoral advisor
at the Shanghai Conservatory of Music. He also holds
multiple positions as the council member of the
Chinese Musicians' Association, the deputy director of
the Music Education Commission, the vice chairman of
the Shanghai Musicians' Association, and the director
of the Music Creation Committee. And he had worked
as the former executive vice president of the Shanghai
Conservatory of Music. As a composer, he has
composed and published more than 30 works for
orchestral, chamber music, and musical theater, which
are widely accepted and applauded in a variety of
major international and domestic music festivals and
activities. He is also the winner of the First Wenhua
Prize of National Music Awards, the National Culture
and Art Innovation Award, and many other major
domestic and international competition awards, while
he served as the judge of many crucial international
and domestic music competitions. As a scholar, he has
published one monograph, one collection of articles,
and more than 30 academic articles of more than 0.4
million words in the core journals. While his teaching
achievement is also remarkable for more than 10 of his
students have achieved dozens of major composition
awards internationally and domestically. In view of his
outstanding achievements in composition, research
and teaching, he has been granted several significant
prize including the second prize of National Excellent
Teaching Achievement Award, the first prize of Shang-
hai Excellent Teaching Achievement Award, Yongxi

Music Education Award of Ministry of Culture, the

highest prize of Shanghai Literature and Art Talent

Music Theory Talent Training Project

Award, Shanghai Literature and Art Creation Award,
and etc. And he has received 10 awards of Lvting He

Funding Award for seven times.

Development and Innovation of Variation Principles
and Techniques in Contemporary Chinese Music
Creation

Variation constitutes an important part of composi-
tion techniques, and becomes the main approach
for the development of a large number of musical
works at all times and in all over the world. As for
the fact, there appeared some works on the most
important composition theories in the 20th century,
such as Arnold Schoenberg’s Fundamentals of
Musical Composition and Paul Hindemith’s Craft
of Musical Composition. Domestically, Zhao Xiaos-
heng’ s The Craft of Traditional Music Composition,
Yang Ruhuai’s Music Analysis and Creation, Jia
Dagun’s Composition and Analysis also deliver
brilliant and systematic arguments for the topic. |
will focus on explaining the general principles,
techniques and forms of basso ostinato variations
in the 20th century in this lecture, and take my
Symphonic Variations (guitars and orchestras) and
Yu Jingjun’ s Passacaglia as the example, (a solo
violin without accompaniment) to analyze and
discuss the development and innovation of ancient
variation principles, technigues, and basso ostinato
genres in contemporary Chinese music creation.
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Execution Leader: Sun Ningning
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Wu Yuhong, Yang Xiu, Luo Zhong, Cheng Guo,
Huo Fanchao, Zhou Kunjie
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